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Andrea Pane
Scientific Director

Responsible Design

This 8" edition of Dubai Design Week, which will be held in Dubai from 8
to 13 November 2022, is announced with a theme of great interest, that
of responsible design, with a specific focus on intelligent design. After the
uncertainties of recent years due to the long outcomes of the pandemic,
we now expect a fair that definitely marks the restart experienced for some
months by all economic activities, despite the winds of crisis that threaten
Europe and beyond.

Since its establishment, Dubai Design Week has been a great

moment of confrontation, based on creativity and youthful design, thus
supporting the largest fairs, such as INDEX, with a flicker of innovation,
unscrupulousness, and confidence in the future. It is anticipated that this
edition will live up to the expectations and, in this sense, both the interview
with Kate Barry — event director of Dubai Design Week — and the one with
Mette Degn-Christensen — event director of Downtown Design — seem to
outline promising scenarios.

As on other occasions, this C+ therefore aims to accompany the visitor

to the fair through interviews and project illustrations that recall the
themes of the event. The issue opens with an interview with Kate Barry,
who underlines how the main themes of Dubai Design Week in 2022

are sustainability and environmental impact, also illustrated through 20
large installations. At the same time, Barry points out that among the
exhibitions scheduled as part of the fair there is one dedicated to Design
in the Metaverse, which appears very topical. The subsequent interview
with Mette Degn-Christensen, event director of Downtown Design — held
as part of the Design Week from 9 to 12 November — focuses on the great
expectations for this fair, which, after the first in-person return of 2021 and
its excellent results, is now aiming for an even richer exposure, with over
200 renowned brands, accompanied by an intense program of keynotes
and panel discussions.

The main contents of Dubai Design Week are therefore summarized in a
subsequent article that opens the [focus]. This is followed by the illustration
of an interesting project: the house set in the rock towards the sea built

by Mold Architects on the island of Serifos in Greece, which combines
great respect for the pristine landscape of the island with highly modern
architectural solutions. A project on a much smaller scale and decidedly
different in context follows: the AMV Slimming Center in Dubai, designed
by the young Russian architect Olga Lebedeva. Here, in a very small
space marked by the presence of numerous structural columns, the
architect manages to create a welcoming and functional space thanks to
the skillful use of curved lines and to the maximum exploitation of every
available centimeter through the design of each piece of furniture.

The latest project illustrated in the issue explores the lighting aspects of
an important architectural work recently inaugurated: the arrangement

of the Bourse de Commerce in Paris built by Tadao Ando to house the
new headquarters of the Pinault Foundation. However, it is not the large
“rotunda” with concrete walls conceived by Ando, flooded with natural light
as in a modern Pantheon, that our article addresses, but the innovative
lighting solutions created for the building, designed by Ronan and Erwan
Bouroullec and produced by ltalian company Flos Bespoke. It is a real
«project within a project», as Nicoletta Faccitondo writes, which solves the
problem of lighting a historic building with a very modern, innovative, and
independent from the original structures’ solution, based on 5 large tubular
glass elements suspended from the staircase’s ceiling.
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Dubai Design Week 2022 (8-13 November 2022)
A talk with the event director Kate Barry

As one can learn from the official website, the approach of this year’s Dubai
Design Week is focused on the theme of responsible design, with a strong focus
on “intelligent design” and its functionality. Which were the reflections or events
that contributed to this choice?

This year’s fair expresses how we see the future — with over 20 large scale installations built around
the theme Design with Impact. Sustainability is not a new buzzword; it is a practice we all need to take
onboard in one way or another. This year we talk about Impact, as the idea to showcase all different
ways design can have a positive impact on the environment.

This year the program of activities offered during the seven days of Design Week
is remarkably broad and varied. The activities offered are heterogeneous and
directed at both professionals and lay visitors: installations, exhibitions, talks,
seminars, workshops.

Among the planned exhibitions, one is dedicated to Design in The Metaverse, a
theme that is now also popular in the design industry. Can you tell us how this
theme will be addressed by designers and companies, and what experiences can
be had by visitors during the exhibition?

Dubai Design Week is truly immersive, the Design in The Metaverse experiences will be led by oculus
experiences and phygital representations of the Metaverse.

As part of the laboratory activities and workshops, a lot of space seems to be
directed to children as well as it happened in the last edition. What activities are
planned for this year for the youngest children and how do you think the themes
of Dubai Design Week will arouse their curiosity?

We have an inclusive program that caters to all ages. See statistics.
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Downtown Design 2022 (9-12 November 2022)
A talk with the event director
Mette Degn-Christensen

Downtown Design is now in its 9th edition and is a major highlight for the design
industry, both for exhibitors and international visitors. What new features

are planned for this new edition and what are your expectations for this new
challenge?

When we started the planning for the 2022 edition of Downtown Design we wanted to ensure that
content and context, commercial opportunity and visitor experience & engagement was as the
absolute forefront, and that the event will be its most elevated to date, really setting the tone for the
steps we are planning for the coming years of the fair, and following a successful return of a full, in-
person in 2021 that was however still influenced by strong impact caused by COVID-19 and all the
repercussions that followed.

We therefore kicked off the year with a new and tightened curation progress, very much something
that was necessary to work hand in hand with every brand and participant on to ensure would be
implemented, well as new key elements such as zero-waste guidelines, a tighter curation of exhibiting
brands and new dedicated audience programmes tailored to profiles and interests, with the fair will
remaining a boutique event catering to both the industry and to consumers, with a focus on high-
quality and contemporary design.

Alongside the array of over 200+ renowned brands, studios and individual designers from around the
world and a daily programme of keynotes and panel discussions at The Forum, visitors can explore

a wide range of experiences pop-up concepts alongside immersive and interactive: from a virtual
waterfall titled As Water Walls by Canadian new-media artist Studio Iregular, supported by Kohler,

to a modular installation marking the entrance to the fair, created of rammed earth, using sand from
the UAE and staged by Lebanese multidisciplinary design duo Karim Tamerji and Elias El Hage,
supported by House of Today and of course the Veuve Clicquot Solaire Lounge which will bring lots of
colour and activations to this year’s Downtown Design.

What are the most innovative contemporary design products presented in this
edition?

Creative collaborations are at the very forefront of this year’s fair. From Zaha Hadid for Slamp, Yabu
Pushelberg for Lasvit, Ashiesh Shah for Jaipur Rugs and Jassim AlSaddah for Samovar Carpets,
visitors can discover creative concepts by renowned brands in collaboration with designers and
architects from around the world. | am particularly excited to see Cosentino’s collaboration with RSP
Architects, Baytik Design’s collectible pieces made in concrete and Joe Armitage’s lights, a modern
iteration inspired by his grandfather’s original designs.

As well as the line-up of pieces by designers and creatives that will be presented in diverse pop-up
features by Christie’s, Isola Design, TRAME Paris, Re-Store by Sharjah Architecture Triennale, to
mention but a few—alongside Collectional Gallery (UAE) and Anne Jacquemin Sablon Gallery (Paris)
and collective presentations. But also from Jordan, presented by The Workshop Dubai, from Lebanon,
presented by House of Today, and from Uganda, presented by Uganda Crafts Council.

This year’s fair will have something for all visitors, top-tier design professionals, HNWIs and public
visitors looking to discover, buy or commission, alike.
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Held under the patronage
of Her Highness Sheikha Latifa

int “c"ﬁ&?ﬂl?é%dg'ﬂi ngeﬂi%ﬁéﬂgc'ﬁ:}’r'{'s’ Dubai Design Week
and member of the Dubai Comal returns 8-13 November 2022

United Arab Emirates, Dubai, 4 October 2022: Curated in strategic partnership with Dubai Design
District (d3), a member of TECOM Group PJSC, and supported by Dubai Culture, Dubai Design
Week returns for its eighth season, 8 - 13 November, providing individuals and companies with a
platform to showcase their design experience and thinking by ways of installations, exhibitions, and
overall experiential mediums.
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The annual event is one of the region’s most significant cultural occasions with a line-up of
programming demonstrating Dubai’s commitment to design, and is scheduled to take place at d3,

a regional hub for art, design fashion and architecture. This year’s programming will have a focus

on designing for a sustainable future that will be integrated across the week’s activities in a range

of disciplines including architecture, product design, interiors and multimedia by international and
regional designers.

Khadija Al Bastaki, Vice President of d3, comments: “We are proud to present the eighth edition of
Dubai Design Week, which is set to be — once again — a very exciting highlight of Dubai’s autumn
calendar. We look forward to bringing the design and creative community together to engage,
connect and be inspired by the ideas, talents and artisans presented across installations, exhibitions,
talks, workshops, the Downtown Design fair and the market. In addition, we look forward to giving
incredible talent from the UAE, region and wider world a platform for their work to be showcased and
celebrated. We at Dubai Design District are deeply committed to rethinking the regular, empowering
talent and being an ever-growing ecosystem for creative thinkers. We look forward — with this edition
of Dubai Design Week — to fortifying Dubai’s status as a UNESCO Creative City of Design and further
growing the profile of the creative industries in our city”

Dr Saeed Mubarak bin Kharbash, CEO of the Arts and Literature Sector at Dubai Culture, said:
“Design is a key pillar of our strategic roadmap in which we continuously support to empower
creativity and the talented people behind them toward the development of the creative economy and
to cement Dubai’s position as a global centre for culture, an incubator for creativity, and a thriving
hub for talent as well as the global capital of the creative economy. Dubai Design Week is an annual
celebration of design and designers that we are proud to be continuously supporting”

[focus] 15
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Trade Show

At the heart of Dubai Design Week is Downtown Design (9-12 November), the Middle East’s leading
fair for contemporary and high-quality design, that will again take place at the Waterfront Terrace

at d3, with this year’s fair being the most extensive to date with a line-up of leading international
speakers, designers and brands taking part for the first time.

Installations

This year’s installation programme named DESIGN WITH IMPACT, will feature both regional and
international names who will produce a series of immersive installations placed throughout Dubai
Design District (d3), using materials that will spark conversations around how design can have a
positive impact on the environment.

Exhibitions

A series of exhibitions will be hosted within the core of Dubai Design District (d3) that will include an

exploration on how Metaverse technology is pushing the boundaries of design and within Downtown

Design, the UAE Designer Exhibition, supported by Dubai Culture will once again highlight work from
some of the most exciting locally based designers.



Workshops

The Dubai Design Week workshops programme will provide visitors of all ages and levels the
opportunity to experience and learn from a range of professionals, from professors of world-renowned
institutions to makers who push the envelope in material experimentation and innovative ways of
creating.

Market

For the first time, the d3 Design Market by FLTRD will take place across the week offering a retail
experience full of homegrown offerings that span from homewares to ready to wear, with the
programme expanded on the weekend to offer the best in local artisanal products.

LELL &

For those who are looking for engaging panel discussions and opportunities to interact with other
design professionals, The Forum at Downtown Design will host leading international and regional
experts within the design industry to discuss the latest trends and innovations in regional and
international design.

Dubai Design Week 2022 will a be a free to attend event that will offer a uniquely varied programme
that suits the culturally curious of all ages.

In parallel to Dubai Design Week, Dubai Design District (d3) will also be running its annual d3
Architecture Exhibition, from 8-13 November. This year’s edition, now in its third year, will highlight
the work of d3-based regional and international architects with installations dispersed around d3 and
showcase innovative designer and architect collaborations.
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Maria Parente

Mold Architects

Work

NCaved

Location

Agios Sostis, Serifos, Greece

Project Year

2020

Architecture and Design

Mold Architects

Architect

lliana Kerestetzi

Project Team

Konstantinos Vlachoulis, Michail Xirokostas
Engineering

Studio 265

Additional Functions

MEP: Team M-H

Lighting Design: Nikos Adrianopoulos
Contractor: Mold Architects, Thanos Vittas
Size and total area

360 m?

Image credits

Yiorgis Yerolymbos, Panagiotis Voumvakis

NCaved: the house
In the rock overlooking the sea

The realization of an architecture is usually an additive act, which is expressed through the placement
of building materials above the ground level. NCaved — designed by the Athenian firm Mold Architects,
founded by lliana Kerestetzi in 2011 and located in the Greek island of Serifos — could be defined, on
the contrary, as an “architecture of subtraction; obtained by extracting matter, sculpting the natural
landscape, with the result that the anthropic element set in the ground — the building itself — is
perfectly in dialogue with nature, until it becomes one with it. A structure conceived in this way, with

a precise architectural identity, does not require an external form that prevails against the natural

site in order to demonstrate its conceptual clarity. This is corroborated, indeed, by the respect for the
context demonstrated by the building, visible only from the sea, and by the exaltation it offers of the
breathtaking view of the rocky bay of Agios Sostis where it stands, on the island of Serifos, in the
Greek Cyclades archipelago. NCaved consists of a series of “inhabited terraces’; seen as a variation
of the classic expedient devised by man to remedy the lack of flat land and make steeply sloping land
suitable for cultivation, or in this case for living. NCaved appears to be a contemporary interpretation
of a refuge characterized by an almost primordial nature. The action of excavation, that is the genesis
of this architecture, aims to configure a below-ground-level shelter, which is protected from the strong
north winds that blow into the bay and is bordered by dry-walls in local stone, which reconnect the
building to the Cycladic constructive tradition. A further link with tradition is given by the internal
patios, which play the fundamental role of bringing light into the rooms of the house and favoring
natural ventilation, the lack of which would normally constitute the main limitation of an excavated
architecture.

The NCaved system originates, as clearly visible from the zenithal photos and in contrast with the
sinuous contours of the site where it stands, from the application of a three-dimensional chessboard
that creates a game of solids (the internal spaces) and voids (the patios). This rigorous geometry

is interrupted by the rotation of the external axis of the compositional grid, that makes it possible

to broaden the view towards the bay. The longitudinal dry-stone retaining walls define the profile of
the house and guide the eye towards the horizon. The materiality of the masonry contrasts with the
lightness of the large perpendicular glass walls, which can be completely opened. The house, with its
wedge-shaped plan, is spread over three levels: the lower, with an independent entrance, contains
the guest room; living room and dining area are on the middle level; the bedrooms are on the top.
The external staircase, carved into the rock, connects the different levels, leads to the main entrance,
which opens onto a mezzanine overlooking the living area, and offers two visual frames: the sea,
while descending, and the sky, while rising. The house has an infinity pool on the lowest level that
seems to be in continuity with the sparkling waters of the Aegean Sea. The sloping green roof, that
covers the rooms located at the different levels, emphasizes the mimetic character of the architecture,
and contributes to provide the project with excellent bioclimatic features. These are also due to the
energy-efficient windows, to the front and rear openings in the rooms that ensure natural ventilation
and lighting, to the rainwater recovery system. The cantilevered pergolas, soaring above the concrete
surfaces, create an ever-changing play of light and shadow.
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The interiors, which in the intentions of the design team had to recall as much as possible a natural
cavity, appear both rustic and refined, characterized by the use of local stone, wood, metal — the latter
as a reference to the mining history of Serifos — and exposed concrete, that preserves the traces of
the wooden formwork. Among the most fascinating elements of the essential design that signifies the
interiors, there is an elegant staircase with cantilevered metal steps that extend from the concrete wall
behind them, which connects the minimalist kitchen to the mezzanine. Interesting are the chromatic
and material contrasts that are produced in every room, where each wall is made of a different
material: wooden slats, concrete and stone stand out between the concrete floor and ceiling. A
concrete staircase connects the living room to the bedrooms on the top level, where the bed is placed
on a raised platform, which is in continuity with the floor. The rooms, always facing the sea, have as
their background the patio, which becomes a small private garden. The sleeping area is separated
from the patio by a glass wall against which the stone washbasins lean and where they are reflected.
NCaved is, in short, an audacious but respectful architecture, modern but tied to tradition, which
manages, thanks to the clarity of its composition and to the elegance of its details, to offer an
engaging spatial experience, in connection with the nature that surrounds it and to which it belongs.
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AMV Slimming Center

Olga Lebedeva was born in the small county-side city of Severouralsk and

AMV Slimming Center
% grew up in the Urals and the city of Yekaterinburg. From childhood, Olga

gllgzt';bedeva " was surrounded by vivid examples of neoclassical and constructivist

Company SR architects. After receiving a government-funded place at the Ural State

ASL Design studio A Academy of Architecture and Art, Olga fulfilled her childhood dream, but
le\(/:\r/kSIimming Contor | \:I ]p - she encountered conservative principles during her studies. Despite the
Location - r | constant reproaches from teachers for the impossibility of implementing
Dubai UAE 1 1 projects, Olga stood her ground, and each subsequent project was beyond

Image credits
Alina Lupu @architectiral_photographer_a
Size and total area
1122 sq.ft

the requirements. After receiving a bachelor’s degree in architecture, Olga
began her career as an architect in Russia, realizing that she could only
fully realize herself in another country.
, f\ In 2012, Olga joined one of the leading architectural model-making
- companies in Dubai. For eight years, Olga was involved in
more than 400 projects through which she gained invaluable
knowledge about innovative technologies, materials, structures,
styles, etc. She grew to become
a manager for all departments in the company and gained
tremendous experience communicating with leading architects
and design firms worldwide. Such an experience laid a solid
foundation for her future vision.
After the epidemic, Olga decided to open her design studio (Asl
Design studio), which accommodates a wide range of work
(from interior design and architecture concepts to creating scale
models). She has been approached to design commercial
interior projects in the Beauty industry, which are already
attracting attention to the embodiment of ideas beyond the
frame. Olga confidently combines various original materials
in her projects and creates unique complex forms, solving
challenging problems with simple but unique methods.
The short story of the growth Olga tells about herself:
“For the past one and a half year, my clients have
only approached me through recommendations and
referrals. - | am very proud of this because isn't this a
direct indication of my client’s satisfaction?
| consider my client’s beauty space as their second
” home. Therefore, my criteria is to design a space
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that would delight their eyes every day. It is also crucial for me that their customers can
capture pictures of every corner of their space to post on social media networks. | treat
my projects with love. | do not accept projects without the freedom to be creative. Freedom
is felt when my relationship with clients is based on trust. In my recent project, | was
approached by a very successful businesswoman and one of the top cosmetologists in
Dubai, Dr. Milena Al Mansuri to design her clinic AMV Slimming Center. when | first met
Milena, she entrusted me with the entire design process and she showed me no doubt
that | can be free and create a unique brand design.

There were a lot of challenges in the project that needed to be dealt with concisely:
thoughtful planning, the problem of low ceilings, the privacy of treatment rooms, hidden
storage, and most importantly, that space shouldn't look like a general clinic. The

layout had to be agreed upon the next day after signing the contract. “Impossible,” - you
would say, but nothing is impossible if you know and love what you are doing. Among
contractors, | have already established myself as a designer who loves circles and curved
shapes, which complicates their tasks. The uniqueness of the project leaves them no
choice. There were many structural columns in the original layout, but walking around

the clinic after completing the design, you will hardly find any. Instead, structural columns
were blended in storage cabinets, accent walls, and retail arches. In the reception area,
every detail plays a dual role; for example, the partition of the staff room smoothly wraps
around the lounge area and, at the same time, serves as a spacious storage cabinet with
a niche for the beverages bar. The door of the bathroom is hidden behind a mirror. And in
each treatment room, behind the mirrors, there is a clothes hanger and a shelf for shoes.
When | am asked, “What style do you work with?” | always answer - “You know, there is
such a phrase as “collective image,” so | would call it my style in work - “collective design”
is such a “fusion style.” This is definitely a love for minimalism and modern cave, but the
classic style can run through, and Japanese sakura can hang from the ceiling, as is the
case with AMV. And yes, it is also difficult to call it sakura, since the tree branches are also
collective.

Any design comes to me after the first communication with the client, | create a collage
and a couple of sketches, and then | usually get the phrase, “yes, this is what | wanted!”
then my task is to think through everything to the smallest detail. It was the same with
Milena, the owner of AMV SLIMMING CENTER, and | believe that the result left my client
satisfied with her new beauty space. All goals were achieved, and most importantly, the
world-of-mouth brought me new projects, but this will be a new story...”



[experiences] 25




[architecture&plan]

Nicoletta Faccitondo

Lights
that measure space




Photo by Luca Caizzi - Courtesy Flos

In Paris’ Bourse de Commerce, the Pinault Collection’s new contemporary art museum, the lighting design curated
by Ronan and Erwan Bouroullec and manufactured by Flos Bespoke is a project within the project. The complex
reconversion work, conceived by Pinault in dialogue with Jean-Jacques Aillagon and Martin Bethenod, sees the
participation of the two designers alongside Tadao Ando, author of the renovation of the building, with elaborate
light creations for the entrance, the monumental stairs and the restaurant, realized by Flos Bespoke.

The Bouroullecs’ installation is the final result of a noticeable careful reflection and of the development of avant-
garde techniques that blend the state of the art with craftsmanship. The choices are calibrated starting from the
restrictions and difficulties of the context, finding a point of contact between the double comparison that the
lighting project has to face: on the one hand, towards the historical space of the 18th century, a landmark in the
Parisian panorama, and, on the other, towards the contemporary graft of Tadao Ando. The project is therefore the
result of the balance found between the two different personalities of the building, the ancient and the modern,
and is modelled following a path that accompanies the visitor, winding through three illuminated environments,
which become three moments of discovery and measurement of the space. The light segments are actually
articulated through the three passage areas of the building, complementary to the exhibition ones; the designers
therefore decided to work not only on the design of the light, but also on the scenography impact of the luminaires
themselves, imagining them not just switched on, but above all switched off, so thinking about most of the
moments of the day when the museum is crossed by flows of visitors, but the artificial light is not necessary.
Fundamental was therefore the technical realization — by Flos Bespoke —, that allows to obtain a lighting system
which act like a sculpture or like furniture, helping to define the space, both with the light and without it. Having
worked with Flos for many years, it was natural for the Bouroullecs to ask the company to work together on this
important project as well.
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Flos Bespoke is the division of Flos Group dedicated to contract business, allowing the development of specific
solutions even for large-scale projects, with a high possibility of customization and tailoring of the products, arriving
up to the production of unique solutions, accordingly to the most complex architectural needs. «As in any project
we develop together with Flos, thanks to their extraordinary technical skills, we were gradually able to solve the
problems that this complex project presented us with and to put mutual inventiveness to good use», the designers
said.

Horizontal Light was chosen for the entrance hall: a groupage of five tubular glass elements, measuring six

meters each and parallelly positioned, suspended from the ceiling. Each tube is wedged inside a thin and delicate
aluminium structure, but the spectacular technique that gives character to the entire project is in the glass
realization, made in Murano with cast glass technology, giving to the surfaces a certain unevenness that, instead
of being considered a flaw, here become expressive power, transmitted in the reverberations of the material, with
lights on or not. «It is not a technical glass», explain Ronan and Erwan Bouroullec, «but a material that is never the
same, almost alive, inserted in aluminum extrusions. The result we wanted to achieve was precise but at the same
time fluctuating and vibrant, just like the space that welcomes it». The five lines of light are five rhythmed signs that
fill and measure the ceiling, enhancing its spectacular decorations.

In the stairs the principles are maintained, but mirrored, through the Vertical Lights: five tubulars joined in a
pentagon for the two staircases on the sides of the entrance, and three ones connected in a triangle for the
spectacular and sinuous monumental staircase C. The arrangement of the group covers all the seventeen meters
of the full-height space, suspended in the lower part. The customization of the elements is used to enhance the
effect: in the words of the designers «For these enormous chandeliers we have chosen a more precise processing,
for the glass than that of the Horizontal Light. The aluminum we used is also more delicate and finer: the glass has
been blown with great care in the molds and it is protected by the metal grid for a shell effect». Accompanying the
visitor throughout the ascent, the lights in the stairwell can be admired from different points of view, in a changing
progression that unfolds the space that contains them: seen from above they are the ideal axis of revolution of

the ramp, which measures the curves; viewed from below, they are a diffuse installation in the air, softer and more
evanescent.

The Vertical Lights are also partially used in the restaurant area, that belongs entirely to the new intervention,
where also each table it is set up with minimal, portable and rechargeable lamps, with a wrought iron base and a
very soft light source, which simplifies the lighting by eliminating cables and makes the environment more intimate
and welcoming.

The Bouroullecs, with the method that distinguishes them, worked on the balancing of the elements, and on the
enhancement of the perceptive power of the lights: «Not having to deal with the technical areas, we worked on
sensuality, on the color of light and on the way it related with the details of the period architecture that Tadao Ando
has restored to its former glory».

The entire intervention is led by Tadao Ando Architect & Associates, with the NeM / Niney & Marca Architectes, and
the agency Pierre-Antoine Gatier, chief architect for French National Heritage, and after several postponements
caused by the health emergency, it is open and admirable by the public since last May.

Photo by Tommaso Sartori
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[ideas&trend]

From Nature to You

Asfour Crystal is redefining decoration industry through “The Crystal Breeze”.
The new line is displaying the nature from différent perspective at Downtown Design.
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Asfour Crystal

Asfour Crystal’s roots date back to 1961, Marked by craftsmanship, creativity, innovation technology, and bespoke design. where every piece embodies
a unique story. Over the years, Asfour Crystal factory has witnessed the birth of aesthetic masterpieces while swiftly evolving to become the largest
crystal manufacturer worldwide and the largest chandelier manufacturer in MENA region and Africa with leading presence in more than 70 countries
around the globe through an integrated industrial complex that divided into four factories:

- Crystal Factory

- Chandeliers Factory

- Crystal applications and gifts Factory

- Decoration Factory

30



“The Crystal Breeze”

Asfour’s team had a deep understanding of both nature surroundings and
manufacturing to be able to create this daydreaming collection of high
value and certainly of high quality. You can clearly see the details in every
piece.

The “Crystal Breeze” line had come into the design world through
innovation, dedication and persistence only to amaze whom who seek to
produce something which is as good, as pure, as truthful as nature.

The designs are inspired directly from either trees, leaves, flowers and
animals creating unique crystal and glass pieces that allow users to build
their unique spaces and live in constant relation with nature.

All these features combined with limitless customizability, satisfy any
ambitious decorative design objectives that suitable for indoor and
outdoor designs.

Unlimited possibilities

Innovation handed down with passion from generation to another, and
production processes honed by years of experience and the latest
technology, Form the basis of our work.

Our glassmakers turn the ideas of into unique final product.

Asfour Crystal

5 Asfour Crystal St. Shoubra EI-Kheima, Cairo, Egypt
info@asfourcrystal.com

www.asfourcrystal.com

Facebook: https://www.facebook.com/AsfourCrystalCorporate

Instagram: https://www.instagram.com/asfourcrystal.corporate/?igshid=YmMyMTA2M2Y%3D
Pinterest: https://www.pinterest.com/asfourcrystalegypt/

LinkedIn: https://www.linkedin.com/company/asfourcrystal/
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Art applied to fire safety

With Fire Look, art merges with fire safety to create design fire extinguishers.
To make your home, your office, your car a safer place, without sacrificing the design that
distinguishes each environment, for uncompromising safety.

Fire Look fire extinguishers, in addition to being safe, are also beautiful and easy to use. Each
product blends art and safety to create design objects that can save your life and the lives of your
loved ones. The easy and intuitive system allows everyone to use the device in an emergency
without difficulty.

Through art, the safety device becomes the protagonist and is showcased to make any place safer
without penalizing the aesthetics of the decor. Fire extinguishers and fire extinguisher bases can
be customized to be in complete harmony with the environment in which they are placed.

Be inspired by the unique graphics of the artists who helped enhance each fire extinguisher device.
Find the style that best expresses your tastes and make your world safer.
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Fire Look di Frascarelli Group s.r.l.

Viale dell’Industria, 25 67039 Sulmona (AQ)
0864 251205

www. firelook.it

info@firelook.it
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new life.

compass

We are cut

ojeine|apouliaAjodopueUIpIa)

for sustainability.

New goals are imposed on global publishing.

Aldo Manuzio noticed it... a few years ago, in 1494,

when he thought of optimizing the Greek

and Latin texts's lentgh in order

to facilitate readability and dissemination

Informing, moving, educating, creating

a critical conscience is not enough.

Being an example and adapting our target

to a new ethics by optimizing natural resources

has become a priority for us.

The material. from the next issue

one of our identifying elements, the large format,

will be reduced in width, with a great saving

on the paper consumption,

a resource derived from precious wood.

We will use ecological papers.

The time: texts, increasingly rich,

emotional and concentrated, will indicate

the read time, to allow readers to choose

when to read according to availability.

The place: many articles will not be limited

to paper size links in flowcode will enable
to read the evolution of the contents and its
social impact online even later.
Each number will be constantly renewed.
The future belongs to everyone,

and we want to be part of it.



[design&products]

Beneore’s iconic Lightben has achieved EPD certification

The iconic'Lightben product family, manufactured by Bencore, has recently obtained LCA
(Life Cycle Assessment)mwhich study the potential environmental impacts throughout the

life of the product, and EP nvironmental Product Declaration) to legitimize in a verifiable
and indisputable way its deg f sustainability. Lightben is anultralight composite material
produced by coupling a core consisting of transparent polycarbonate eylinders to external™.
skins of Polycarbonate, PETG or acrylic in vari@inishes and multiple colors.

Bencore Srl via Prov. Nazzano 20 Carrara MS Italy | +39 0585 830129 | info@bencore.it | www.bencore.it/en

Safer, with style.

Protect your spaces with design

and custom fire extinguishers

that fit the style of your environments.
Not only safe, but also beautiful and
easy to use. With Fire Look,

art combines with safety to create

art fire extinguishers crafted

to perfection.

Fire Look viale dell'lndustria 25 67039 Sulmona (AQ) | 0864 251205 | www.firelook.it | info@firelook.it

:’F The nystal Breeze

Yacht Shower:
Italian Elegance

Sobriety and classic elegance are
combined in a harmonious visual
ensemble, characterized by a casual
design, with a strong and distinctive
personality. With a rugged and imposing
profile, the Yacht shower is built into

a single arched body, designed to
establish an innovative style in modern
spaces with a contemporary flare.

An outdoor nautical shower made of
marine grade stainless steel, featuring a
welded single unit body, and a multiple
process, nautical grade, manual mirror
polish finish.

A perfect synthesis of design, artisan
craftsmanship, and high-quality
materials, created thanks to Inoxstyle’s
experience in luxury yachting.

by Asfour Crystal

Inspired by articulate details in nature,

The Crystal Breeze line is a nature from different
perspective, vibrant color arrangements, and
depth of detail coupled with serene lighting
effects.All these features combined with limitless
customizability, satisfy any ambitious decorative
design objectives.

Visit us at Downtown Design 2022.

e

Asfour Crystal 5 Asfour Crystal St. Shoubra EI-Kheima, Cairo, Egypt | info@asfourcrystal.com | www.asfourcrystal.com
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